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"T - ) " ^"particulars of the Club can be obtained 

Kensington. All P Secretary, 4G Bessborough 

from Miss A. • 

Gardens, London, ^ • • ^ M . gs Stewart Wood, 44, Holland 

RuU i W ork he 2 d of every month, and the port- 

Street, Kensing on, , J ^ the mont h following. Subjects 
folio leaves her O" ^ ^ month> but members may receive 

ar e , s5 ued on th m on application to the Secretary. 

subjects for a t ^ address of contnbut or is written 

Lit f each st udy, and paper is placed over the face 
on the back o V protection and for the writing of 

^ » •» usually numbered and 
SSS en masse. Oil students are required to use thin 
French canvas (Young, Gower Street, London, is. per yard), 
,0 reduce postage. For same purpose no mountings or 

St ^ CTS ^Alf work marked “for exhibition” is shown to 
Mr. David Murray, A.R.A., at the end of the winter term; 
Miss E. S. Wood writes his criticisms, and occasionally a letter 
of her own advice to the students, and lends them examples 
of good work. Studies are returned in June, or if a member 

especially wishes, in December also. 

Rule 4 . All dues to be paid between the 20th and 26th of 

month preceding a new term, by those who wish to join for 
six months. Members may join for a month on payment 
of 15. per month, but have only one subject criticised. 
Summer: May— October ; Winter: November — April. Sub- 
scription, 65. per term. Fines : 6 d. for failure to send in 
principal subject; bd. for sending in work late; 15. for keeping 
portfolio more than a night (unless Sunday intervenes) ; 15. for 
damaging or failing to return, within specified time, books, 
casts, &.c., borrowed from the critic or other members. Fines, 
and any extra donations, go to defray heavy postal expenses 
of Critic and Secretary. All complaints, suggestions, and 
payments sent to the latter, 41, Bessborough Gardens, 
London, S.W. 

June. — I. Studies of Skies, size about 14 by 10, or under. - 
Ihese are optional for the members to send in each month, 
but they are earnestly urged to practice this most necessary 
part of landscape study. Some remarks on the subject will 
be sent round from time to time in the portfolio. Pencil 

of n ni al? rv t I rvi i y-1 — 1 r 1 1 


studies of cloud forms done fr- 


om nature are most acceptable. 
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By Mrs. Francis F. Steinthal. 

yiv dear Children, — Last month we had a talk on work 
in general. This time we will talk about the Art Club. A 
f e vv days ago I was asked what was the exact meaning of 
Rule III., “All work must be original” : so as I expect many 
others have sometimes wondered about it, I think it might 
interest you to clearly understand it. The portfolio was 
started and exists to help you all to draw well, to produce 
good colours, to teach you observation, and to help you to 
understand and love all that is beautiful in Nature and in 
Art, so our third rule must help you to obtain this. Now it, 
from very conscientious scruples, you decide that the word 
“original” means that you must shut yourself up in a room, 
arrange your models or your ideas of a design quite alone, and 
not see or speak to anyone until it is ready to be sent to me, 
you cannot improve very much, because you are only teaching 
yourself, and therefore the knowledge is very limited. No ! I 
want you every month to learn as much as possible from 
every model you copy, and every illustration you invent. In 
the former, get new ideas each month about proportion, about 
values, or light and shade, about good drawing, and in the 
latter study composition, colour, and pictorial representation. 

What I mean by the word “ original ” is_ist, that - hand 
but the artist’s touches the paper sent to me , - ^ Qnt 

artist choose the position of the mo e s, an 
of his or her illustrations. A mother or teacher ^sit^y 

your side and can suggest that J^rMght be taller or 
that the model might be dar er ^ ^ - n this 

rounder, or flatter, and so on. } g month, and I 
way you would make great p r S than j am now . 

should have cause to be even prou er out 

This month’s portfolio is the very Jsts, wh o 

yet. It gives me intense P leasU • e suddenly jump into 

have been lame and feeble fora g • t a\ work as they have 
right ways, and send such really capital work 

done this time. f le lessons on design, 

This month I begin a coulf,e T, yOU understand what 
which I want you all to learn. w orld so interesting, 

good design means, you will n N 
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,1 Z^Z^nets curtains, cushions, pottery will all look 
P „r o yoT when you can trace the pattern and can 
“ ", is good or not, and you will soon discover that you 
can earn so many new designs. I remember once during a 
second lesson in bent-iron work to some village boys, one lad 
s “d_“ Since the first lesson, I’ve found bent-.ron work 
patterns in every gate, and I never saw them before. So, 
you see, new knowledge opens our eyes, and we begin to see 
things for the first time that we have always had near us. 

We had such a happy At Home on May 7 th. Several of 
your cousins came, and we showed drawings, and sewing, and 
baskets, and caned chairs, and a beautiful model of a sea- 
shore in modelling paste, with the sea shells all fastened on 
the sand, and the river shells on the blue river, and the land 
shells on the shore. Then, of course, we all had tea together, 
and talked so hard that we must have sounded like a boys’ 
school. My only regret was that you could not all come. 
If I could only see and know you all, I should be still more 

Your loving and happy 

AirNTiK Mai. 


Competitions. 

All competitions are open to the children of readers of the 
Parents Review. Stamps must be sent for return postage. Each 
article must have a label on it, with name, address and age on it. 

Rule 1 . — A fee of it. entitles a child to work in any com- 
petition. 

Rule II . — All work and drawings to be sent to Aunt Mai, 
Wharfemead, Ilkley, before the 30th. 

Will Irene and Maitland Durant kindly forward their 
address, as they have sent drawings the last two months 
to the Portfolio, and have each time forgotten to send it. 
A drawing has been sent this month from South Kensington 
without name or address ; also two others with postmark 
indistinct. 


Baby’s Wardrobe. 

Patterns. “ Baby s hirst Outfit,” by Mrs. Singleton. Pub- 
lisher, Grant, 35, Aire Street, Leeds {is. 6 d.) 

I he clothes will fit a large baby doll. 

In August send the white petticoat. 


Our Cot. 

“ There is absolutely nothing fresh to tell you about Ellen 
this month, lhe doctors have not yet decided when there is 
t0 be another operation, and till that comes off we can only 
continue to wait patiently. Ellen’s general health is much 
improved, an( l this, of course, makes us more hopeful for the 
success of a further operation. 

“ Somebody sent us some flowers, but as there was no 
name given we could not write to thank for them.” 


Little Authors. 

Dorothy Crookshank and Henzell Pidcock receive each 
two marks ; Octavia and Dorothy Scruby, Sylvia Power and 
Beryl Tollemache one each for “ Curley’s Adventures.” 

This month write a tale entitled “ The Pig with a Straight 

Tail.” 

Little Workers’ Society. 

Founder: Mrs. Edmund Strode. 

Each member makes two garments a year for a child 
known to the worker. 

In November send a warm dress for a little girl. 


The Order of Chivalry. 

Great interest was shown in this Order at the Conference, 
and it is hoped many new members will have J°j”e 
A little girl wrote the other day to her Santa Clau that she 
received her letter just when she was having her dinner, and 
that she was so pleased she could not ais 1 lt ' jp p e 

Miss Edith Wyvill’s 

Denton, Ben Rhydding, Yorkshire. She ml g y 
any questions and enrol any new mem 

Art Club. 

Rule /.—No drawing must exceed .12 by 1- 
„ //.—Drawings must be sent fa . 

„ ///.—All work must be origma . 

Subjects for July:- des ign for a tile, using any 
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IT A candlestick and candle against a curtain. 

■ r ^illustrate — '* I once had a dear little doll, dears. 

III. Illu.t drawings this month : — 

Nin«y ; eigM art»ts Honor Bundle Dorothy M. Ker, 
Windred' Villiers Stuart, Sylvia I^wer. NeUie and K ittie 

Ha “' ^W^e^^Etlm^^nt^Cicely^Brooks^'Norah, Jessie 
and '"m. h! Tillie, Paul, Eric and Dorothea Steinthal 
Eldred and Kenneth Reynolds, Dorothy H. and Renee C. 
Hall Daisy and Mordaunt Betts, Josephine B. Hickson, 
Lucy Wilson, Dorothea Senior, Sylvia and Eileen l.angley, 
NetJa Stephens, Irene and W. Maitland Durant, Madgie B 
Crook, Rosalind Crookshank, Laurence Cadbury, Rachel 
and Christina Barclay, Winifred Edminson, Kathleen Rowe, 
Eleanor and Agnes Cargin, Kenneth and Dorothy Yeo, 
Katherine and Dorothy Marriott, Willie Harvey, Cede, Ion, 
and Allen Parke, Grace L. and I.orna L. Lawrance Beryl 
Durand, Muriel B. Baumann, Helen V. and Sylvia Charity 
Hart-Davis, Madge, Olive and Geoffrey branklin, Dorothy 
Woods, Sylvia, Evelyn and Marjorie Powys, Eveline and 
Marion Thompson, Cecily Cholmondeley, Isoult de C. White- 
Wallis, Ruth Edminson, Grace Strange Steel, Katherine I.., 
Martha and J. Ernest Davy, Mary, Marguerite and Eleanor 
Dowding, Margery S. Webb, Helena Scruby, Bertha and 
Q. Wilson, Moira and Kingsley Tillie, Margery Dunthorne, 
Joan and Christina Abbay, Gladys Howarth, Dorothy Denison, 
Mabel B. Mathwin, Annie E. Barton, Vera F. A. Hamilton, 
Gladys Seed, E. M. AValker, Lily Strain, b ranees Butt, 
Dorothy Jones, Eric Baumann, Kathleen Kersey, Basil 
Leverson, Eleanor Chance, Margeurite Hume, Grace Raine. 

Some laws of good design : — From the simplest lines the 
most perfect designs can be built up, because they suffer 
less by repetition. So we will first take the natural order 
of lines and figures from which designs can be made, 
beginning at the most elementary. 

(1) Elements and elemental. 

(2) Plants and plant form. 

(3) Still life, such as shells, banners, etc. 

(4) Animal forms. 

(5) Human figure. 

The human figure constantly repeated is not so pleasing 
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as Still life, still less as plant form and elements. What 
are the elements r lhey are — 


/ ( a straight line). 

[a slight curve, found in their lotus 


1 . Savage | — 

2 . Egyptian ) ( 
flowers and water.) 

3 . Greek \ ^ 

4. Roman Q [a circle. They were the first nation to 
use this as basis of a design.) 

3. Renaissance 

It would be good practice for the reader to make border 
patterns from each element, and afterwards combine the 
five together. These are the lines to be used in the tile 
design given in this month’s portfolio. 

What is a line drawing ? A line drawing is the first 
sketch for a design, and in it only simple lines are used. 
Horizontal treatment means a decorated object that can be 
looked at from beneath, such as a ceiling, or below, such 
as a floor or a hearth. Vertical treatment, which will be 
taught later, refers to walls or any upright object. Prepare 
for horizontal treatment as follows Draw a square, say 
three inches square, with pencil ; halve it with a horizontal 
line; quarter it with a middle vertical line ; then cross from 
right top to left base corner, and from left top to right base. 
When the design is complete these lines ought to be ab e to 
be removed and leave the design to express the exact square. 
This is an important rule. Draw a semi-circle round the centre 
and remember that every ornament must grow •out of this, as 
each must be traced to its branches an too . ’ curV g 

with the pencil at the circle and draw it up, ,na ‘ (nd do 

you fancy ; bring the corner Hines « ( “P (he ;„ ds . if 
not leave the centre horizontal h to teach 

an illustration were possible, it woU h seCon d Greek 

line drawing clearly. Draw, for . then take 

curve facing the line running direction, which will 

from the line a curve in the oppo* ^ Repeat this four 
give a triangular effect in the corn the design is 

times, and if the effect produced is This f s the 

not well balanced, add more lines o 
linf* 
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What is mass drawing? This gives the light and shade 
of a design. Repeat quickly the line sketch then feel when 
you could make a leaf or a form out of the line foundation. 
Draw a double line— rounding or curving the points— and 
shade with the pencil ; fill up the triangle at each corner 
with the pencil. If the centre cross line now looks thin, 
bring a curve out on each side and shade. Shade the centre. 
Repeat this in every quarter, then hold it at arm’s length 
and find out if any of the laws given at the end of this 
lesson have been broken. This is a fascinating study which 
will charm and delight all who begin it. The third sketch 
will be the finished study of flowers adapted to the mass 
drawing. During the month the reader is advised to make 
as many pencil drawings of flowers as possible, making 
copies of each petal, stamen, calyx and leaf. 1 he laws of 
good design, which have been deducted from observation 
of nature and good art, are : — Repetition, series, contrast, 
tangential junction, symmetry, balance, even distribution, 
subordination, repose, growth, fitness, unity, radiation, sta- 
bility, alternation, and harmony. Each month two of these 
laws will be fully explained. 


Our Little Cooks. 

I. Fresh Fruit Pudding . — Take any kind of fresh fruit 
and stew it with sugar and a little water in the usual way. 
Cut a round piece of stale bread about the size of half-a- 
crown and lay it at the bottom of a pudding-basin, and 
arrange around it strips or fingers of bread about half-an-inch 
wide, but be careful not to put them too close together. 
When the fruit is ready, and while it is still hot, put it into 
the basin, a spoonful at a time, so that you do not displace 
the bread, and put the heavier parts of the fruit at the bottom 
of the mould, and the juice last of all. Cover the top 
entwely wdh stale bread cut into small dice; lay a plate on 
the pudding put a weight on the plate, keeping the juice 

if ab °'f ^ P late > and set the pudding in a cool 

place tili wanted. If it is well pressed down it will turn out 
n a shape 1 he pudding ought to be made the day before 
wanted. W hen served put the juice that is over round 

78 


AUNT MAI'S BUDGET. 


th e pudding. Custard is a very nice addition to this 
pudding (see Parents Review , November, 1894'' 

n . Tomato Soup.- Mince finely a shalot and a small 
onion, and fry these with a slice of bacon cut small and 
half-a-dozen fresh tomatoes cut into slices. Pass the 
tomatoes through a hair sieve. Boil about three pints of 
good stock. When boiling stir in two table-spoonfuls of 
crushed tapioca ; keep stirring till the tapioca looks clear ; 
add the tomatoes ; make all hot together ; add a little salt 
if required, and serve. Helena Stfjnthal 

Useful Wrap Shawl. 

Procure half a pound of navy blue fingering and two 
ounces of cardinal fingering ; one pair of bone or wooden 
knitting pins, No. 8. Cast on 180 stitches, knit one plain 
row ; next row plain, and at the end of row knit two stitches 
together ; knit 24 rows with the navy wool, then 22 rows 
w T ith the cardinal ; again knit with the navy and keep on 
knitting as before, remembering always to knit the two last 
stitches of each row together, until all are worked up ; cast 
off last stitch. 

Cast on again 180 stitches, and knit the second half of the 
shawl the same as the other. Now with navy wool join the 
two pieces very carefully together down the back, sew firml) 
and yet not tight enough to draw the work. When you come 
to the cardinal stripe join with cardinal, and again the nav ) 
with navy wool, so that the join will not show. Inen with 
the cardinal wool work a border of two rows of double 
crochet round the shawl to keep it firm. ut a s e 
either navy or cardinal wool into strands of 7 -‘ nch le "*^ 
and with a strong crochet hook loop s,x strands tn‘o e v ery 
third double crochet stitch, taking the two thre^ . «f 
crochet stitch. This fringe is only for the two.des of shawl. 

Any contrasting colours can be us . d in thick 

useful present to a poor old woman, an 1 

Alloa yarn or wheeling is very warm and wears well, 

with thicker wool larger pins will be ^I'made in finer and 

This also makes a nice wrap for a , d)?r G f knitted or 
lighter coloured wool, and might av 
crochet lace instead of fringe. 


<* 
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SUCH 


A LITTLE LIFE. 


Thev were so busy out there in the woods and so happy. 
The sun shone brightly through the young trees and the 
around was carpeted brightly blue and palest yellow by the 
bluebells and primroses, with here and there a white pattern 
interwoven where the slender wood-anemones peeped through. 
Brother had his little wicker basket clasped tightly in one 
chubby hand already half full of treasures, stalkless or 
otherwise. Sister’s was full to the brim and all neatly 

arranged, as was that maiden’s habit. . 

“ I’ve just one cuckoo-pint,” she was saying, and that I 
shall give to mother, as she’s collecting, and it’s most rare. 
I found it in a little shady corner, hiding away among its 
leaves.” Brother looked up thoughtfully at the pale greenish 
flower and then down at his own collection. 

“ My basket is rather heavy,” he announced, after a pause, 
« an d I don’t see much the good of flowers. I think I shall 
c’llect sticks instead and pretend to be a gipsy, that’s what I 
shall do.” And he ruthlessly emptied out all the pretty 
bright blossoms on to the grass and marched off with 
determination down the narrow woodland path. 

Sister stared at him for a minute or two in dismay. That 
.was just like a boy, she thought, to get tired of things so 
quickly, and yet — it certainly was most exciting to play at 
gipsies and “ encampments,” to collect little twigs and sticks 
for pretending fires ; after all there were heaps and heaps of 
flowers about, plenty more for to-morrow and — and they’d die 
anyhow, so — over went Sister’s basket also and more spring 
treasures strewed the ground. 

Playing at gipsies was most exciting, there was no doubt 
about that, but it was heating and tiring withal. They were 
two weary little figures, therefore, that some time later 
plodded along the homeward way, back through the wood 
plantation, over the stile and up the steep hill-path. 

Old Auntie Pen was looking out of her cottage door as 
they passed and noticed the little flushed and heated faces. 

Sit down and rest a bit, my dearies,” she said kindly, 
clearing a space on the stone porch-seat, and, nothing loth, 

rother and Sister sat them down, for everyone loved Auntie 
I en, and her cottage was the prettiest you ever saw. 
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“ Why do you keep that withered old flower?” asked 
Brother when he was a little cooler, pointing a fat forefinger 
at the open parlour window where, on the sill, a wilted 
primrose was blooming in a cracked mug, looking quite out 
of place beside the gay clusters of its brothers and sisters in 
the bed just below. Auntie Pen half smiled to herself. 

“ I picked it up just here a while ago, all withered and 
dying, and see, already it s holding up its pretty head.” 

“ But there are plenty more fresh primroses,” said Brother, 

“ I wouldn’t have a withered one.” 

“ I wouldn’t let it die before its time,” answered Auntie 
Pen, gravely, “ shall I tell you why r ” 

“Yes, do, Auntie.” 

“ Is it a story r ” 

“ Not quite a story, but you shall hear. Years ago, when 
I was a wee girlie like you, Miss Margaret, we used to live in 
a little white cottage, far away from here, and around it was a 
garden all filled with the sweetest flowers. My mother was 
alive then, you know, children, and I think she loved every 
flower, from the roses downward even to the little wild 
blossoms in the field and hedges. If she had any favourites 
at all, I think it was the clump of white lilies that came up 
every summer in a heart-shaped bed just before our parlour 
window. They were so tall and stately and filled the air 
with their scent. Well, one day, I remember, 1 had been 
very naughty, so naughty that mother, at last, looking down 
at my angrv hot face had said, sadly, ‘ I can t have you with 
me any longer, Mollie, go on, in the garden in the sunsh n 
and perhaps a little of its brightness will creep into my little 

girl's head.’ . , hts i wou ld not 

“ But I was still full of passionate thou ? h * s ’ n now _ 

even wait to think, and— I remember it qui ^ mies> 

I tore down the tallest and fairest o my it down 

just opening its white cup to t ^ e su ^ ’ ls 
on the gravel, stamped upon the s> the feel of the 

“ Why, children, even after all th^ ^ Qf ^ soiled 
poor crushed flower under my 

beauty, comes back quite Iresh. done, and then — I 

“ All in a moment I realise w a i 00 k on h er face, 

saw mother standing beside m< wit ta j cen a way its life; if 
‘“Oh Molly,’ she said, ‘You have 
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it hadn’t been for you that lily would be blooming- now, and 
it had such a little time to live, just for a few short days. 
Yesterday it was still a bud all folded up, and only this 
morning it opened and turned its beautiful face towards the 
sun. Poor little flower ! Oh, Molly, all these long months it 
has been growing up and up, first the dull brown bulb, and 
the little leaf-shoot peeping through, getting taller and taller, 
and now, just as it has reached its full beauty you have 


killed it.’ 

“ I have never forgotten my mother’s words,” said Auntie 
Pen, gravely, “ nor her sad face as she looked down at the 
trampled flower, and always ever since, when I have been 
tempted to pick a flower just for the sake of picking, I have 
stopped and let it bloom out its short little life. 

“ So that is why, Master Denzil, I couldn’t let that little 
withered flower lie on the path there. God gave it its life, 
poor wilted primrose, and I had to give it a chance to live out 
its little day.” 

Auntie Pen ceased speaking, there was a far-away look on 
her kind old face which held the two little listeners silent 
and thoughtful. 

“ I think we must be going now,” said Sister, primly, at 
last, “Mother will be expecting us. Good-bye, Auntie Pen, 
and — and — thank-you for the story.” 

Outside the cottage the children paused. 

“1 ve a good mind to go back,” said Sister, in rather a low 
voice. 

“What for r asked Brother, staring at her with round 
eyes, “ Pm tired.” 

So am I, but — hesitating, “ It’s no good, I’ve got to 
go. You sit down on that stone a minute, Brother, my pet, I 
shan t be long, and oft she sped down the hill and up the 
steep wood-path on the other side, her straight fair hair 
tossed in the wind, her little scarlet cloak streaming. Brother 
oo ed after her thoughtfully awhile, then deposited his fat 
person on a large stone by the roadside, w'ith something 


Minute after minute passed and still no Sister. Brot 

71 m ^ Wam SUnli ^ ht > lulled by the gei 

the wnU thetr ^ es ’ hls head nodded lower and lower ; 
the world around was beginning to fade away when, ; 
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there was Sister close beside him again, her white cheeks 

rosy-red w.th running and in her hands-why, there were the 
two huge nosegays gathered hours ago ,, seemed, and left bj 
the banks of the little pond far up in the wood * 

“ C “ me al ° ng ’ Br ° t !’ er " said *<>. hauling up his solid 
form from its resting place, “ There’s no time to lose.” 

Brother, being still slumberous and withal slow of speech 
said nothing, but pounded on in silence by her side till home 
was reached. 

“ I’m glad I went back,” whispered Sister to herself that 
evening, as she lay tucked cosily up in her little white bed, 
and her eyes rested well content on the two huge jam jars 
placed on the chest of drawers by her bed-side, from which 
the gay wood-flowers reared their pretty heads so freshly. 
“They shall have fresh water every day and then I shan’t 
have shortened their lives so very much.” 


SENIOR ART CLUB. 

This Club is intended for Aunt Mai’s pupils when they 
leave her at the age of sixteen, but it is open to any readers 
of the Review , either lady or gentleman. The terms are 6s. 
for six months. All work marked for exhibition is criticised 
by Mr. David Murray, A.R.A., on the yearly “ Pupils’ Show 
Day,” in Miss Stewart Wood’s studio, 44, Holland Street, 
Kensington. All particulars of the Club can be obtained 
from Miss A. Y. Davidson, Secretary, 4b Bessborough 

Gardens, London, S.W. „ „ , 

Rule 1 .—Work is sent to Miss Stewart \\ ood, 44, Ho an 

Street, Kensington, by the 23rd of every m° nt an c,^wL cts 
folio leaves her on the 1st of the m(»th fo^g. 
are issued on the 21st of each mont , u me ^ ^ 
receive subjects for a term in advance on app 1 

Secretary. contributor is written 

Rule 2.— The name and addres , ed over the face 

on the back of each study, and paper s ^ the wr i t ing of 

of the principal subject for protection num bered and 

criticism. Secondary subjects are u } red to use thin 

criticised en masse. Oil students * re London , 25 . per yard), 
French canvas (Young, Gower Streer, 
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to reduce postage. For same purpose no mountings or 

S ' r ?«* er - S —Alf worif marked “ for exhibition " is shown to 
Mr David Murray, A.R.A., at the end of the winter term; 
; ' r s Wood writes his criticisms, and occasionally a letter 

of her own advice to the students, and lends them examples 

of o-ood work. Studies are returned in June, or if a member 

especially wishes, in December also. 

' Rule 4.— All dues to be paid between the 20th and 26th of 
month preceding a new term, by those who wish to join for 
six months. Members may join for a month on payment 
of is per month, but have only one subject criticised. 
Summer: May— October ; Winter: November— April. Sub- 
scription, 6s. per term. Fines: 6 d. for failure to send in 
principal’ subject; 6 d . for sending in work late; is. for keeping 
portfolio more than a night (unless Sunday intervenes) ; is. for 
damaging or failing to return, within specified time, books, 
casts, Nc., borrowed from the critic or other members. Fines, 
and any extra donations, go to defray heavy postal expenses 
of Critic and Secretary. All complaints, suggestions, and 
payments sent to the latter, 41, Bessborough Gardens, 
London, S.W. 

July subjects : — 


“ The world is so full of a number of things, 

I am sure we should all be as happy as kings.” 

Please exercise your ingenuity and choose a very lovely 
subject for your July exercise, Let it be simple: perhaps a 
study of the play of light and shade on the long grass. Try 
to understand the exact difference of the tone of the sunlight 
with its glow of yellow above the green, compared to the 
same grass as seen in shadow. The tree throwing this 
shadow need not be actually seen in the sketch. A vista of 
field lying flat in the far distance, with perhaps a suggestion 
of June flowers. 

II. “Meadowsweet” (or failing to find it a study of 
another July wild flowerj. This most delicate and decorative 
of blossoms would be well represented with a pen and ink 
drawing. 

III. A Sky study. 
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By Mrs. Francis F. Steinthal. 


My 


dear Children,— This is the month when Jack plays 
and does no work. So I must first wish you very happy 
holidays, with plenty of bright sunshine, and delightful 
companions. If any of you happen to see in the list of 
visitors the names of any of your cousins you will of course 
call on them and become great friends. 

Last year I met a little niece in this manner at Hunstanton, 
and since then we have felt very much at home with each 
other. I expect some of you will make good collections of 
flowers, sea weeds, shells or fossils. Last summer we had a 
holiday museum in the Board School. Mr. Jonathan 
Hutchinson, the great surgeon, first thought of it. Residents 
lent birds and fossils, and several objects of interest found 
in the place, such as fossil trees from the forest bed, now 
under the sea, which must once have extended from 
Lincolnshire to Norfolk. Every day about 6 p.m. the visitors 
took to it flowers, dredgings, star fish, etc., and one afternoon 
a week, Mr. Hutchinson explained them to us. Several 
visitors joined, and we had geological and botanical walks 
together. If you find a holiday museum in any country or 
seaside place this summer, do join it, and may >ou find it as 
enjoyable as your cousins and I did last year. 

This month there are no competitions to work for. i 
hear you shout “ hurrah i” Well, I will also join .you and 
shout the loudest, for even Aunts like o 1 fysali 
and no work. So here's for the holidays-H.p ! h.p ! hurrah 

Your loving 

. Auniie Mai. 


Competitions. 

tn the children of readers of the 
All competitions are open t brreturn postage. Each 

Parents’ Review. Stamps must be s „a r iress and age on it. 

article must have a label on it, with ^ j n an y com- 

Rule /.-A fee of tr. entitles a child to work 

petition. p 



